THE LAY OF THE LAND

Spring 2006, Parsons School of Design

PUPH 4300 A 5568 Leslie Grant

Friday 12-2:40pm grantl@newschool.edu

Room 701, Building D Office Hours: by appointment (flexible)
Description:

Contemporary theorists see landscape not in terms of neutral, natural fact but instead as a
cultural text that demands interpretation. John Brinckerhoff Jackson explains that, “landscape is
not a natural feature of the environment but a synthetic space, a man-made system of spaces
superimposed on the face of the land, functioning and evolving not according to natural laws but
to serve a community.”

This class is an exploration of the issues surrounding landscape photography, both past
and present, including an inquiry into the representational conventions and ideological
underpinnings of the genre, a questioning of the validity of a traditional landscape practice, and
the consideration of alternative image-making and theoretical models.

As a seminar-style lecture course, students will be expected to complete assigned
readings, a research paper, a final photographic project and a class presentation. Students will
develop an understanding of their own work in relationship to the issues raised in class. The
presentation will incorporate the student’s research back into the classroom. Integration with a
previously established interest and/or practice will be encouraged.

Course Outline:

Topics — the history of landscape photography in the United States, contemporary landscape
practice, alternative strategies of landscape photography, artists working in the genre, theories of
landscape practice and technical support for lighting and color concerns.

Activities - lecture, discussion of conceptual issues, and critique.

Assignments - photography projects, readings, a research paper, a class presentation.

Course Objectives:

Things you should have an understanding of when you complete this course:

A critical understanding of issues in landscape photography, the complex and contested nature of
the photographic medium and the correct format for a research paper.

Required Reading:
All readings will be distributed in class and are also on reserve at Gimbel Library, 2" floor,
Building L. See below for specific titles.

Grading:

Evaluation and grading will be based on:

Attendance (15%), participation in class discussions and critiques (5%), completion of readings
(15%), three photo assignments related to a photo based final project including a research paper
(rough draft and proposal) and a class presentation (65%).

Students are expected to attend classes regularly and promptly. Faculty members are expected to
fail any student who is absent for a significant portion of class time — defined as three absences
for classes that meet once a week.

For further information on Parsons School of Design Academic and Attendance Policies, please
refer to the Student Handbook.
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Introduction: Defining the genre

Explain/assign the three photographic assignments and the final project/research paper

Readings (due for the next class):

*You are required to read each assigned article and discuss the readings in class. Please

also prepare a few written questions to facilitate this discussion.

* Corner, James. “Introduction: Recovering Landscape as a Critical Cultural Practice,”
and “Eidetic Landscapes and New Practices.” Recovering Landscape: Essays in
Contemporary Landscape Architecture. (New York: Princeton Architectural Press,
1999).

e Jackson, John Brinckerhoff. “The Word Itself,” from Landscape in Sight: Looking at
America. (New Haven: Yale University Press, 1997).

*  Meining, D. W. “Introduction,” from The Interpretation of Ordinary Landscapes.
(New York: Oxford University Press, 1979).

Assignments:

*Throughout the course, each lecture will be followed by a short critique of work in

progress. Bring in what you have been working on to get feedback for your project. Some

class days are designated as critique only with no lecture — these will be more in depth
discussions.

Landscape Studies: Contemporary Theories

Reading (due for the next class):

* Snyder, Joel. “Territorial Photography.” Landscape and Power. Ed. W. J. T.
Mitchell. (Chicago: University of Chicago Press, 1994).

Briefly, A History of US Landscape Photography

Reading (due for the next class):

* Bright, Deborah. “Of Mother Nature and Marlboro Men: An Inquiry into the Cultural
Meanings of Landscape Photography.” The Contest of Meaning. Ed. Richard Bolton.
(Cambridge: MIT Press, 1992).

Issues in Photography & Contemporary Practice I: Landscape photographs
Assignment: 1¥ photo assignment due in the next class for critique.

Critique
*1* photo assignment due

Contemporary Practice II: Mappings, alternative practices
Assignment: Proposal for research paper due in next class.

Contemporary Practice III: More alternatives
*Proposal for research paper due

Assignment: 2" photo assignment due in the next class for critique.

Critique
#2™ photo assignment due

Spring Break



3/31  Critique
Assignment: Bring rough draft of essay to next class

4/7 Guest Lecturer: TBA
*Rough draft of essay due

4/14  Individual meetings
Assignment: 3™ photo assignment due in the next class for critique.

4/21  Critique
*#3" photo assignment due
Sign up for class presentation schedule

4/28  Critique
Assignment: Bring final draft of essay to turn in when you have your presentation

5/5 Class Presentations & Critique

5/12  Class Presentations & Critique
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